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He conducted a concert of Brazilian music in Paris, including his own
symphonic poem, entitled Cauchemar (Nightmare). Later he went to
Germany, where he studied Wagner's operas, and composed a symphonic
poem on Brazilian themes, Marabd. Impressed with the Italian verismo,
Braga attempted the composition of an opera which would constitute a
Brazilian counterpart of Cavalleria Rusticana. The result was a one-act
opera, Jupira, in which an Indian maiden kills her unfaithful lover. The
opera was produced in Rio de Janeiro on March 20, 1899, shortly after
Braga's return to Brazil. He also composed a four-act opera, Anita Gari-
baldi. From 1908 to 1933, Braga conducted the orchestra of the Sociedade
de Concertos Sinfonicos in Rio de Janeiro, and presented numerous
works by Brazilian composers, as well as the classical repertoire. As a com-
poser, Braga represents the romantic tradition in Brazilian music, with a
harmonic idiom in the nineteenth-century manner and some reflections of
Wagnerian dramatism. His symphonic poems, all very short, bear descrip-
tive titles, Pay sage, Insomnia, Cauchemar y Crefusculo, Chant d'Automne.
Braga has written numerous liturgical works, including two Masses and a
Te Deumi chamber music, songs, and piano pieces. His Hymn of the Na-
tional Banner has become an official patriotic song. His piano Trio was
published by the University of Rio de Janeiro in 1937, and some songs
have been published by Ricordi. The scores of Maraba, Cauchemar 3 and
Paysage are included in the Fleisher Collection in Philadelphia. A bio-
graphical brochure by Tapajos Gomes, Francisco Braga, was published
in Rio de Janeiro in 1937.

Jose Vieira BRANDAO (1911-----) is active primarily as a pianist. He

studied in Rio de Janeiro, at the Escola Nacional de Musica, graduating
in 1929. In 1932 he joined Villa-Lobos in organizing choral singing in
Brazilian schools. Brandao began to compose in 1935. He has written a
number of songs, mostly to texts expressive of Brazilian folklore, and
several piano pieces. Ten of his songs are published. Brandao writes in
a simple unassuming style without attempts at modernism.

Walter BURLE MARX (1902-----), the composer and conductor, is the

son of a German-Jewish father and a Brazilian mother. He studied piano
at the age of seven with his mother and in 1921 went to Berlin, where
he took lessons in composition with Reznicek, and in conducting with
Weingartner. In 1925-1926 Burle Marx gave piano recitals in Vienna,
Berlin, Paris, and Milan. His first orchestral composition, Theme, Varia-
tions, and Fugue, was played at Rostock on November 23,1926. In 1928